
Jiří Šalamoun: Maxipes Fik never pretended to be anything else

You worked with several renowned 
directors. How did it happen?

First I was approached by Mr. Brdečka with 
an offer to cooperate on an adaptation of 
a work by Gérard de Nerval that he was 
working on. But at the time, I was illustrating 
The Last of the Mohicans and had a lot of 
drawing to do. Moreover, I was designing 
cover graphics for some books published 
by Mladá Fronta, so I had to regrettably turn 
him down. Pomsta was eventually animated 
by my colleague Mirek Štěpánek and the 
result was of course wonderful. Later, I was 
invited by Mr. Bedřich to work on another 
project and in 1976 we finished an adap-
tation of Kashtanka by Anton Chekhov. We 
were also planning to do one of the older 
American detective stories, but by then, we 
had already started working on Maxipes Fik 
and just kept postponing it.

What was it like to work with  
Václav Bedřich?

Mr. Bedřich is an accomplished professio-
nal. He provided everything on time and 
impeccably prepared, ensuring that almost 
nothing had to be redone as he knew exact-
ly what he wanted in advance. At the same 
time, the scripts left a lot of creative freedom 
to the animators. We filmed the twenty six 
episodes of Maxipes Fik, which became a gre-
at viewer favourite, gradually between 1975 
and 1986. I really enjoyed its “light” nature. 
The series never pretended to be anything 
else than what it really was. At the same 
time, it included some irony stemming from 
how we viewed the world around us, but it 
was always expressed visually and naturally, 
never forcedly.

In 1977, you and Jaroslav Boček filmed 
the short Román mourovatého kocoura…

Václav Bedřich placed emphasis primarily on 
the visual aspect of his films, while Boček ca-
red more about the literary aspect, the script, 
and in this particular case morality. I though 
Román mourovatého kocoura was a little slow 
and would personally prefer if it had a faster 
pace. The cutout animation used for its 
filming was very demanding, but you would 
only realize how laborious the project was 
if you looked at my desk. Luckily, the mess 
didn’t carry over to the film. Trnka’s puppet 
films, which Boček new very well, always had 
a certain degree of seriousness and it was 
inevitable that any cutout film would also 
and no less be marked with this seriousness. 
I believe this short film proves that.

Interview continues at the next page     →

This year, the Anifilm Lifetime Achievement Award for Animation doesn’t go to a director but  
to a graphic artist. And no ordinary artist! Jiří Šalamoun deserves to be called a maxiartist as 
viewers will know him mostly for creating the unforgettable character of Maxipes Fik. However, 
during his career, Jiří Šalamoun also worked for example with Jiří Brdečka and Václav Mergl.

This is an excerpt from an older interview with Stanislav Ulver published in the Film a doba magazine.
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Best European films
1:30 p.m.  Světozor Cinema

Today, we will be screening films nominated 
for the pan-European Cartoon d’Or award 
last year. The Cartoon d’Or award is awarded 
only to the best of the best as the nominees 
are all winners of competitions at selected 
European festivals including Anifilm. Besides 
many other interesting pieces, the screening 
block will also include Peripheria – an atmo-
spheric metaphor of the social situation on 
the outskirts of French metropolises. 

A wordless Oscar miracle
3:00 p.m.  Světozor Cinema

The Red Turtle is a magical film that tells  
a story about finding self-knowledge, love, 
parenthood, changing of generations, and 
the relationship between man and nature. 
It is the first film by the renowned Studio 
Ghibli made outside Japan and also a feature 
debut by the well-known Dutch director  
Michaël Dudok de Wit who won the Acade-
my Award for his short Father and Daughter.

Screening of the most interesting 
films from V4
3:00 p.m.  Puppet Theatre

Today at 3:00 p.m. you come to the Puppet 
Theatre to watch the most important and 
successful films produced in the countries of 
the Visegrad Group over the past few years. 
The screening block includes short films and 
parts of TV series selected by experienced 
international coordinators participating in 
the Visegrad Animation Forum.
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Complete festival programme    ↓

Exhibitions
10:00 – 18:00  Jiří Šalamoun: Giant Dog of Animation (Dům Štěpánka Netolického)
10:00 – 18:00  Puppets Are Alive! (Dům Štěpánka Netolického)
10:00 – 18:00  Italian Animation (J. K. Tyl Theatre – Foyer)
10:00 – 18:00  Room (Festival centre)

Music programme
23:00  Planeta Nova DJ´s  (Festival tent)

FREE ADMISSION 
Screenings in Roháč – ČT hall and in Aurora Cinema
Children‘s theatre performances in the chateau park
ČEZ School of animation in Roháč – the workshop of animation
Midnight screenings in the Světozor Cinema
Evening open-air screenings at the Masaryk Square 
Festival tent (except for concerts)
Sessions with the Filmmakers
Exhibition Italian art animation J. K. T. Foyer
Alza VR Centre on the 2nd floor of Festival Centre
Weekend Screenings for children in Schwarzenberg hall
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Once again we invite all little animators to 
our animation workshops that will take place 
on the first floor of the Cultural Centre Roháč 
from 2nd to 6th May daily from 9:30 a.m. to 
4:30 p.m. The ČEZ SCHOOL OF ANIMATION 
will introduce children to the process of film 
animation. This year, the films will revol-
ve around energy generation. Under the 
guidance of experienced instructors, the kids 
will make their own animated films based on 
their own ideas. They’ll participate in both 
scriptwriting and animation. Films made in 
the ČEZ SCHOOL OF ANIMATION will be eva-
luated by an expert jury and the three best 
films will be awarded at the closing ceremo-
ny. The author of the best film will receive  
a voucher for a weekend rental of an electric 
car for the whole family provided by ČEZ.

Along with Anifilm, Třeboň is hosting the 
fifth edition of the Visegrad Animation 
Forum (VAF) industry programme. VAF is 
the largest platform for the education of 
professionals in Central and Eastern Europe. 
Among other things, the programme offers 
a chance to establish co-production relations 
or secure financing for animation projects 
and introduces the most successful recent 
films made in the countries of the Visegrad 
Group.
 Every year, the VAF features a competi-
tion of animated short films and TV series in 
development. The event includes lectures on 
how to successfully pitch a project given by 
the foremost European experts and a chance 
to present a project to an expert audience 
and TV professionals from Central and 
Eastern Europe.
 The VAF New Talents section presents 
the works of young creative talents primarily 
at international film festivals and professio-
nal forums. 
 VAF Red Bricks cooperates with national 
cinematography funds and television stati-
ons with the aim to facilitate the financing of 
animation projects.
 Besides 160 European film professionals, 
this year’s VAF will also welcome producers 
from Korea and Canada.

The projection room concentrates the efforts 
and talents of the students of the Studio of 
Film and TV Graphics of the Academy of Arts, 
Architecture & Design in Prague. The project 
was originally created for the fifth edition of 
an event called Rooms. Each author screens 
their animation on multiform screening 
surfaces anchored throughout the room and 
the resulting unconventional videomapping 
presents a wide range of artistic and 
animation styles from computer animation 
to patterns drawn “under the camera” and 
introduces the varied work of the aforemen-
tioned studio.

ČEZ school 
of animation

What is the Visegrad 
Animation Forum?

Videomapping  
installation in the 
Festival Centre

And after that you finally got to work with 
Jiří Brdečka?

Yes. I think it was in 1978 that we filmed 
Láááska together. It’s an ironic story of 
friendship between a man and a spider that 
ends fatally the moment a woman appears 
on the scene. Working on a project with Mr. 
Brdečka, as I’m sure anyone who knew him 
would tell you, had its special charm. I had to 
make some concessions though. My original 
artistic concept of Láááska was a bit darker. 
Well, a bit too much for Mr. Brdečka as he 
remarked that it was no longer the spider 
from his story but something that could 
have come straight from a painting by Hiero-
nymus Bosch. (Laughs.) I think that he would 
still prefer the final version of the film to be 
more refined, delicate and elegant, but I was 
not a big fan of the idea of a pervasive atmo-
sphere of beauty and aesthetics, so I tried to 
make the film visually less sophisticated and 
more expressive. And Mr. Brdečka, ever so 
tolerant and understanding, accepted it.

Another director you worked with was 
Václav Mergl (awarded the Lifetime 
Achievement Award for Animation at last 
year’s Anifilm – ed. note).

This was another collaboration that didn’t 
work out the first time we considered it, if 
I recall correctly. Later on, Mrs. Merglová 
wrote this peculiar horror story that was 
“right up my alley” entitled Sestřičky and 
eventually renamed Sestřeničky. I may have 
again pushed a little to speed up the rhythm 
and designed the picture scripts very dyna-
mically, but I thoroughly enjoyed working on 
the film with the Mergls. I would just like to 
point out that many other people were just 
as essential to the making of all these films, 
particularly all the great animators, such as 
for example Mr. Hekrdla, and everyone else 
on each of the crews; I have always remem-
bered and appreciated their roles in all of 
those projects.
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